Hay una serpiente en mi bota

Si nos remontamos a la antigliedad, varias civilizaciones tempranas tuvieron como practica
quitarse los zapatos cuando regresaban del mundo exterior porque era la forma simbdlica y
fisica de remover las impurezas antes de entrar al hogar. Paredes crea una narrativa que gira
en torno a la idea de habitar un espacio, 0 mas bien la manera de habitar una idea. El
espectador, al ingresar y despojarse de sus zapatos, acepta el pacto ficcional propuesto, para
convertirse en un elemento mas de una mise-en scéne de Paredes.

Sus diferentes intereses -las miniaturas persas, el grabado japonés, el high fashion y la cultura
pop contemporanea- crean un universo visual tefiido de duda -entre lo que es y lo que
representa-. Con un gesto al llevar todo al mismo plano de importancia donde no hay
jerarquias.

Las obras son la union de mundos disimiles pero complementarios; que giran en torno a la
condicion de culto y la condicion de uso de los objetos cotidianos. Sus escenas se componen
de multiples referentes, apropiaciones y simulaciones en dialogo con la historia de las
imagenes, donde a modo de efecto domind, cada layer utilizada va creando algo de
contenido, algo de frivolidad, algo de neoclasicismo y algo de ambigliedad.

Las piezas que componen Hay una serpiente en mi bota fueron creadas digitalmente y
pensadas para ser materializadas en superficies aterciopeladas, de formas caprichosas e
inverosimiles.

En el centro de la sala, una mesa con libros creados por el artista actiua como la carpeta Mis
documentos. Choosing is doing, se lee en la contratapa de uno de ellos, y puede entenderse
como la piedra fundacional. Paredes nos propone reflexionar sobre la posibilidad de
componer no desde un instrumento material sino a partir de las imagenes que rastrea, captura
y se apropia de distintas fuentes como internet, carteles publicitarios, libros usados, folletos.
Cualquier codigo de representacion puede encapsular el sentido minimo y necesario para
despertar una de sus pinturas. Analogo a un libro, sus obras se pueden pensar de la misma
manera, primero son disefiadas y luego impresas.

La exhibicion se caracteriza por una constante: el pasaje de lo bidimensional a lo
tridimensional, de lo virtual a lo fisico, y del mundo publico al mundo privado. De esta forma,
cada elemento que compone la muestra actia como una expresion minima de sentido y
acentua la singular belleza de cada objeto para potenciar nuestra habilidad de ver nuevas
formas.

Irene Gelfman

There's a snake in my boot



If we go back to ancient times, several early civilizations have had the practice of removing
their shoes when they returned from the outside world because it was the symbolic and
physical way of removing impurities before entering their home. Paredes creates a narrative
that revolves around the idea of inhabiting a space, or rather the way of inhabiting an idea.
The spectator, upon entering and taking off his shoes, accepts the proposed fictional pact, to
become one more element of a staging by Paredes.

His different interests -Persian miniatures, Japanese engraving, high fashion and
contemporary pop culture- create a visual universe tinged with doubt -between what it is and
what it represents-. With a gesture by bringing everything to the same level of importance
where there are no hierarchies.

The works are the union of dissimilar but complementary worlds; that revolve around the
condition of worship, and the condition of use of everyday objects. His scenes are made up
of multiple references, appropriations and simulations, in dialogue with the history of the
images, whereas a domino effect, each layer used creates some content, some frivolity, some
neoclassicism and some ambiguity.

The pieces that make up There Is A Snake In My Boot were created digitally and designed to
be materialized on velvety surfaces, in whimsical and unlikely shapes.

In the center of the room, a table with books created by the artist acts as the “My Documents”
folder. Choosing is doing, reads the back cover of one of them, and can be understood as the
foundation stone. Paredes proposes to reflect on the possibility of composing not from a
material instrument but from the images that are traced, captured and appropriated from
different sources such as the internet, advertising posters, used books, and brochures. Any
code of representation can enclose the minimum and necessary meaning to awaken one of
his paintings. Analogous to a book, his works can be thought of in the same way, they are first
designed and then printed.

The exhibition is characterized by a constant: the passage from the two-dimensional to the
three-dimensional, from the virtual to the physical, and from the public world to the private
world. In this way, each element that makes up the sample, acts as a minimal expression of
meaning, and accentuates the unique beauty of each object to enhance our ability to see new
forms.



